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NEW YORK, SATURDAY, SEPT. 28, 1867. 



Publication Office, CLINTON HALL, ASTOB PLACE. 



Notice.— The Publication Office of the 
Abt-Joubnal, -will be, after this date, in Clin- 
ton Hall Building, Astor Place, next door to 
the Savings Bank, where subscriptions and 
advertisements will be received. 

Editorial Rooms, 800 .Broadway. 

Advertisements for the current week, must 
ba sent in before noon on Friday. 



NOTICE TO SUBSCRIBERS. 



Subscribers to whom accounts were sent 
last week, for subscription due nearly six 
months ago, are requested to forward the 
a noimts to this office without further delay. 
Watson's Aht-Joubnal Office, 
Clinton Hall, Astor Place, 
next door to the Savings Bank. 
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ITALIAN OPERA-- ACADEMY OF MUSIC. 



The Fall Season commenced on Monday 
evening last with the Opera of Don Giovanni, 
of Mozart, with the following, cast : Donna 
Anna, Mme. Parepa-Rosa, "Zerlina," Miss 
M. A. Hauck, Donna Elvira, Mile. Ronconi, 
Don Ottavio, Signor Baxagli, Don Giovanni, 
Signor Bellini, and Leporello, Signor Ron 
coni,— the smaller parts being well filled. 
All the feminine characters, as acting parts, 
are ungrateful, and lovely as their music is, 
they can scarcely be made interesting. "Zer- 
lina " is a partial exception; but even she 
proves of rather equivocal interest. Miss 
Hauck acted the part in a very simple and 
agreeable manner, and sang the music very 
sweetly; but, as must be expected, her per- 
sonation was very immature, and the " Ve- 
drai Carino" and " Batti, balti," were defi- 
cient in the needed passionate warmth. But 
she is a rising young artist, and has time 
, and high promise before her. 

Madame Parepa-Rosa sang the grand musio 
of Donna Anna very finely. She threw into 
it much dramatic fervor and was faultless in 
her intonation. Mile. Ronconi did all that 
was possible with her pleasing but very 
small voice. 

Bellini was a spirited impersonation of the 
dashing "Don," and Baragli acquitted him- 
self well in the ungracious role of Ottavio. 
Signor Ronconi's "Leporello" is too well 
known to need any comment now, further 
than.to say that it was full of bustle, intrigue 
and humor of the raciest kind. 

One excellent feature of the performance 
was the aoourate and effective manner in 
whioh the concerted musio was sung. It 



evidenced most careful -study, and the encore 
which greeted the quartette in the first act, 
was a just tribute to an excellent perform- 
ance. The orchestral performance was ad- 
mirable throughout. All the finest points 
of the orchestration were interpreted with 
rare delicacy and breadth, the calculated 
coloring being faithfully presented. On the 
whole, it was a good representation of Mo- 
zart's chef d'eeuvre. 

On Monday evening Roosini's opera, 
"Otello," was given veiy successfully. In 
i this Madame Parepa-Rosa appeared to re-i 
markable advantage, the character of the 
music affording ample scope for the display 
of her beautiful voice, and her brilliant ex- 
ecutive powers. In a dramatic point of view' 
it was abb a performance of unquestionable 
merit. Madame Rosa seemed to throw her- 
self into the character, and her pathos was 
genuine and emphatic. It is not too much 
to say, that as a whole, it was the finest in- 
terpretation of the character we have seen 
in this city. 

The new tenor, Signor Pancani, made his 
debut on this occasion, and achieved a suc- 
cess. He has a fine voice, which he uses 
with true art stic management, and is accom- 
plished in all the graces of the art. His 
phrasing is admirable, and he is emphatic 
without exaggeration, while his taste is un- 
exceptionable. Signor Pancani. will prove 
one of the attractions of the season. 

The other characters iound exbellerit rep- 
resentatives in the excellent artists, Signori, 
Baragli, Bellini, Antonucci, &c. 

The performance of the " Barber of Se- 
ville," on Friday evening, with Signora 
Peralta as Rosina, occurred too late for 
notice this week. We shall speak of it in our 
next. 

t*-m->> 

OPENING OF THE FRENCH OPERA 
BOUFFE— THEATRE FRANOAIS. 



The French Opera Bouffe Company im- 
ported by Mr. H. L. Bateman, gave its ini- 
tial performance on Tuesday evening, the 
24th inst. The Theatre Francois was attend- 
ed by a crowded and fashionably brilliant 
audience, eager to witness the debut of the 
artists and the "Grand Duchess." The au- 
dience was mixed in its elements, the French 
predominating, but we. have rarely "seen a 
larger contribution from the critical and Art 
world than was present on this occasion. 

The plot of the opera is very slender in 
incidents, but it suffices' to eliminate many 
funny situations, and to give occasion for 
much witty repartee, and sparkling jeu demot, 
It is as follows : — 

The Grand Duchess, on orphan, has been 
brought up by the experienced diplomat, 
Baron Puck. This minister of state, per- 
ceiving that the young heiress would soon 
require a partner to share the cores of gov- 
ernment with her, has seleoted for that 



purpose Prince Paul, an insignificant scion 
of royal blood, whose vacuity of intellect 
would prevent him from desiring to take 
the executive power from the minister's 
hands ; but the duchess, being captivated 
neither by the mental nor physical attri- 
butes of her betrothed, manages from day 
to day to delay the marriage. In the in- 
terim Baron Puck compels the general of 
her highness's army to commence an in- 
road upon a neighboring state, simply for 
the purpose of amusing her and prevent- 
ing her eyelids being anointed by his 
fairy namesake with that wondrous herb, 
"Love in Idleness," and, thus induce her 
to bestow her heart upon 1 some ineligible 
candidate for such a gift. But 

" The best-laid schemes o' mice and men 
Gang ait a-gley." 

At that very review of the. troops, from 
whose warlike exertions the baron hoped 
so much, the duchess. is deeply impressed 
with the charms of Fritz, a young soldier, 
who has already succeeded in winning the 
love of Wanda, a pretty peasant, and, as a 
consequence, the hatred of his general, 
Bourn, who losej no opportunity of pun- 
ishing him for his successful rivalry. The 
duchess calls the young soldier to her, and, 
when reproved for her lack of dignity in 
conversing with a person of his rank, rap- 
idly promotes him to that of captain, and 
confers on him the title of "ABaron de Ver- 
mout von Bock-Bier, Comte d' Avail- vint- 
katt-schopp-Vergismein-nicht !" and, vex- 
ed by the evident intention of Baron Puok 
to depreciate her favorite, invests him with 
the position of commander-in-chief, and 
bestows on him the plume of the general 
and the sword of her father. Fritz does 
not forget his little peasant-maiden,«whom 
he informs the duchess is his betrothed ; 
but this does not affect her determination 
to advance his fortunes, and he marches to 
battle with the adieux of the two Dulcineas 
impelling him on to victory. This victory 
he gains, and returns in triumph, having 
made his adversaries so drunk that he ac- 
complished a bloodless campaign. This 
success stimulates the conspirators to still 
bolder measures ; and, learning that he is 
to be lodged in the palace of the duchess, 
in an apartment communicating with that 
of the royal family by a secret passage, 
they resolve at midnight to steal to his 
room and murder him. This scheme is 
overheard by the grand duchess ; but she, 
having received an intimation from her 
chief of .police that Fritz, regardless of 
the declaration she had made him of 'the 
state of her affections in the beautiful song, 
"Dites-lui," is about to be married to 
Wanda, to their astonishment joins the 
ranks of his enemies, and with them swears 
vengeance against the unlucky favorite. 
The third act opens with the return of the 1 
bridal party to the apartment appointed 
for Fritz as commander-in-chief. There 
he and his bride are visited by their form- 
er companions, and also by the regimental 
band, both of whom favor them with a se- 
renade ; and, after their departure, when 
quiet once more reigns, the happy pair ore 
again disturbed by the intelligence that the 
war has broken out afresh, and that the 
general must march at once to the field. 
Chagrined and in a great hurry, Fritz 
hastens away, leaving Wanda inconsolable. 
After his departure the conspirators as- 
semble for further council. Among them 
Baron Grog (minister for the court of 
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Prince Paul's "papa") takes a prominent 
place ; and the grand duchess, impressed 
by the arguments of so handsome a nego- 
tiator, consents to conclude at once her 
marriage with the prince ; but, desirous to 
avoid shedding the blood of her unfortu- 
nate favorite on so festive an occasion, she 
persuades her counselors to agree to his 
humiliation instead. Accordingly an in- 
trigue is arranged, by -which Fritz is led to 
meet the angry husband of a fair lady who 
has been in the habit of receiving visits in 
his absence from General Bourn. Fritz 
innocently believes that he will find his 
, regiment, where hey instead encounters 
" the jealous spouse with his servants 
armed with bludgeons. They fall upon 
him and beat him nearly to death, and he, 
in the defence of his life, beats the "Sa- 
bre de. mon pere" into a cork-screw — not a 
ploughshare. Returning in this ileplora- 
ble state, he is met by the sneers_of his 
enemies as well as his patroness, wno de- 
prives him of all his honors, and is about 
to bestow them upon Baron Grog • but, 
finding that he has a wife and children in his 
own country, she decides not to deprive her 
father-in-law of the valuable services of so 
gifted a diplomatist, and permits the cabi- 
net to return to its former condition under 
the control of Baron Puck. Fritz joyfully 
abandons his unsought honors, and, with 
his wife, returns to his native village and 
the useful occupation of school-master,* 
while the grand duchess resolves to seek in 
the cares of sovereignty a substitute for the 
joys of love. 

To speak positively of the music after a 
single hearing, would be an injustice both 
to" 'Offenbach and' to"ourself. We can, 
however, say that the impression it left 
upon us was very pleasing. It is in charac- 
ter purely and entirely French; it is light, 
in a measure frivolous, but it is gay, full of 
humor, with dashes here and there of real 
sentiment, and flashes of melody of so quaint 
a fashion, which, though they strike the ear 
at once, require familiarity to dwell there 
permanently. It is music that must please 
the public, because it sparkles like the froth 
of champagne, and abhors the element of 
elaborate harmony. There are several 
charming chansons which will certainly be- 
come popular, the Duchess Air, " Dites-moi" 
is both passionate and beautiful, and the 
ensemble piece at the close of the first act is 
• both brilliant and effective. But we shall 
speak of the music more in detail in our 
next. For the present, suffice it to say, 
that it seemed to delight every one; that it 
elicited frequent demands for repetition 
which were not complied with, and roused 
among the audience an unequivocal enthu- 
siasm. 

The chief role, the Duchess, was entrust- 
ed to M'lle Lucille Tostee, a Parisian artist 
of considerable ability, who sustained it very 
•charmingly. She is a beautiful woman, full 
and shapely in figure, with a refined and 
easy bearing, piquant and expressive fea- 
tures, and a manner which is at once grace- 
ful and earnest, animated and indifferent. 



These qualities distinguish 'her acting and 
impart to her personation an effective va- 
riety. She has a pleasing voice, and sings 
well — dashing, coquettish, and tender by 
turns ; she carries the audience with her in 
all she does. A charm by no means to be 
despised is her exquisite dressing ; all her 
costumes were rich and elegant, and in all 
that rare quality, perfect taste was discernible, 
and threw a charming influence over the 
whole performance. M'lle Tostee is destin- 
ed to become as great a favorite here as she 
was in Paris. 

M. Guffroy sustained the leading charac- 
ter of Fritz, and by his clever reading of it 
made it quite a feature. Stolid, awkward, 
stupidly familiar, but honest, and true in 
love, his clever acting presented an admira- 
ble foil to the imperious, capricious, but ten- 
derly impressible Duchess, and their scenes 
were among the choicest and raciest bits of 
acting in the whole performance. He sings 
very pleasantly, has an agreeable voice, and 
exhibits a broad sense of the ludicrous. He 
is, in short, a most excellent artist, and com- 
pletely won the public favor on Tuesday 
evening. " 

M. Duchesne as General Baun, M. La- 
griffoul as Baron Puck, M. Valter as Baron 
Grog, M. Leduc as Prince Paul, and M. 
Monier as Nepomuc were respectively most 
excellent, indulging in broad and genuine 
humor, that. was. never- exaggerated nor vul- 
gar. M. Duchesne deserves special and cor- 
dial mention for his spirited impersonation, 
and M. Monier made a marked feature of a 
very subordinate character. M'lle de Fel- 
court sang and acted the character of Wanda 
in a manner generally acceptable. 

The choruses were very well sustained, 
the singers being sufficient in numbers and 
efficient in ability. The orchestra is good, 
and is well under control, the director, M. 
, appears to be both trustworthy 



and competent. 

The opera has been produced on a scale of 
great magnificence. The costumes ore rich, 
appropriate, and all of them imported fac- 
similies of those worn in Paris. We have 
rarely seen a stage more admirably dressed. 
Mr. Bateman has spared no expense in the 
proper mounting of this opera, and we think 
l|e will meet a just reward for his liberality, 
for judging by the 'enthusiasm of the first 
performance, its success was unequivocally 
decided, and it will, probably, and should, 
certainly, command a brilliant run of seve- 
ral months. 

We can very cordially recommend our 
readers to have frequent interviews with the 
Grand Duchess of Gerolstein. 



A Subtle Choice. — A wagth us eulogizes 
his musical attainments: " I know two tunes, 
the one is 'Auld Lang Syne,' and the other 
isn't — I always sing the latter." 



APROPOS OF THE NEW BALLET AT 
BANVARD'S OPERA HOUSE. 



A Congress of the Muses will assemble in 
this city at the close of the week, which pro- 
mises to become notable alike for the length 
of its session as well as the great moral object 
in view. Alarmed at the inroads made by 
"free lancers," the Goddesses have determin- 
ed to meet such advances by a full muster of 
the regular army of talent, and the most 
graceful and elegant disciples of Terpischore 
have been gathered together from different 
parts of Europe, with the view of making the 
display the more imposing. The Goddess 
summoned her sister Clio to a grand consul- 
tation and her history aided in the choice, so 
the delegates came crowned with laurel and 
bay, besides, the favor of those best able to 
judge of merit. The grand assemblage of 
these tutelar goddesses was held at Hellicon, 
but the meeting adjourned to Parnassus, as 
all could not there attend with ease and com- 
fort. Apollo presided and Calliope, Clio, 
Erato, Euterpe, Melpomene, Polyhymnia, 
Thalia, Urania and Terpischore were present. 
Clio opened the proceedings by stating that 
Terpischore had suffered grievous wrong in 
the new but classic fields of America, where 
her art (a favorite one) had been made the 
means of subverting public- taste and doing 
violence to the efforts of Melpomene, Thalia 
and Polyhymnia, which had bred an unseem- 
ly family quarrel, to settle which she propos- 
ed to descend to Earth and gather together 
fit representatives o;' her art. Euterpe, al- 
though she said her mythological influences 
had rather been aided than abused, as the ac- 
tive feet of Terpischore 's votaries paid hom- 
age to her disciples, as most of their present 
glory was owing to the use of wind instru- 
ments (a satirical notice of the blowing pro- 
pensities of exhausted dancers or presses — 
which?). Urania said the more the merrier, 
and all "stars" were under her especial pro- 
tection. For once accord prevailed, the 
Muses triumphed, for Apollo decided in fa- 
vor of Terpischore's plans and deputed Mer- 
cury to aid her efforts. Mneme, Melete and 
Aoede were called in and after mature delib- 
eration the whole affair was satisfactorily ar- 
ranged. Here the act drop falls on Parnas- 
sus and the new act will rise in this city at 
Banvard's Opera House, where an entirely 
new spectacular and saltatorial play will be 
presented, the characters to be represented 
by the choicest exponents of the combined 
arts, illustrative especially of the "mazes of 
the dance," — grace, beauty, agility and taste, 
ably prototyped and surrounded by all the 
elegancies of modern days, will enact the 
"Devil's Auction." But why or wherefore 
this title has been selected is a mystery only 
to be solved by witnessing its incidents. 
Badinage aside, Mr. John De Pol opens the 
establishment on Saturday night with a ntfw 



